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Curriculum Vitae

EDUCATION/ACADEMIC DEGREES

1974   MFA Film and Video, California Institute of the Arts

1971           BA English and Intermedia, SUNY Buffalo

PROFESSIONAL EXPERIENCE/TEACHING AT MONTCLAIR

School of Communication Associate professor Montclair State University (2013- present)

Coordinator, Film Program January 2014-January 2016

Coordinator, Film Program September 2016- present

Full time assistant professor, Montclair State University, (2008-2013)

Half time assistant professor, Montclair State University, (2007-2008)

TEACHING CAREER OUTSIDE MONTCLAIR

Lecturer, School of Visual Arts, Graduate Seminar, Video Issues (2006, 2007, 2008)

Guest lecturer: Otis Art Institute, New York University film School (numerous times); Sarah Lawrence College; Staten Island Community College; Mount St-Antonio College; visiting Artist Series, Cal State Dominguez Hills, San Francisco Art Institute, Carnegie Institute Museum of Art, UC Santa Barbara, UCLA, City College, NY (1995-2004)

Film and Video Workshops, A’s Wave (2005)

OTHER:

Judge, College Emmy Awards, Television Academy of Arts & Sciences 2015, 2016

Experimental film reviewer, Millennium Film Journal (current) 

Appointed Assistant Director of Film, for the New York Mayor's Office of Film, Theatre, and Broadcasting serving during the Koch administration, and was a liaison between the film community and all of New York City (1986-88)

RECENT COMPLETED WORKS:
2020             Co-producer A Higher Love, 
 a documentary film about fatherhood, drug addiction and  Camden,NJ. Won best film 2020 at SLAMDANCE, selected for the Brooklyn Film Festival, 2020
2018
         Producer, Power to Heal: Medicare and the Civil Rights Revolution PBS 

documentary about Medicare and how it helped to de-segregate hospitals. Dan      Loewenthal/Charles Burnett, directors.  Filmmaker/producer, Barbara Berney.  NEH grant, Arthur Vining Davis Foundation grant. I worked on this film during my spring 2016 sabbatical and continued until April 2018 when the film was broadcast by WETA, the Washington D.C. PBS station and continues to be broadcast on over 400 PBS stations around the country.  It has been screened at multiple festivals and won prizes for excellence, and at universities and medical facilities This film brought a virtually unknown and important subject to a wide audience.
2018-19
Filmmaker ONE MAN BAND 1900/2018, (2018) (6 minutes) with Grahame Weinbren, Experimental film inspired by Melies’ silent and magical movie “One Man Band” (1900). Premiered December 11th, 2018 at Film Forum, HiJack 
screening, January 5th, 2018. Downtown Bohemian Film Festival, January 3rd, 2020.   Being submitted to other film festivals.  Examines how complicated and difficult it must have been for Melies at the turn of the century.  
This follows another re-make ““Troublesome Heads 1898”– completed 2017.  Four parts have been completed in this series of re-makes of silent, turn of the century films.  All will be completed  2019-2020.
July, 2017
Producer, MOBALLET, three eminent African-American ballet dancers seminal in paving the way for African-American ballet dancers: Judith Jamison, Joan Myers Brown, Dolores Brown. Funded by the Knight Foundation Executive Producer, Theresa Howard

Sept/Oct 2016   Producer, This Vote’s for You, A series of video interviews with voters about the presidential election, distributed on social media, director Jan Oxenberg

i
2014-15
Filmmaker, STRAIGHT FROM BERTHA – with Grahame Weinbren

Third part of an experimental documentary film trilogy about 3 generations of a family

             39 min. HD. Premiere – Anthology Film Archives, March 2015; LAfilmforum, October 2015; REDCAT THEATRE, October 2015; Echopark Center, Los Angeles, October 2015.  Buffalo International Film Festival, October 2015.
CONSULTING PRODUCER: 

2018-19
 BESCHERMING, filmmaker, Didi Wijbenga, Documentary about journey of 2 young women, a teacher and a Jewish teen in WW II,

2018
THE TRUTH ABOUT TREES: A Natural and Human History, director, Ross Spears
2015-2019
 ROBERT JANZ: Street Artist filmmaker, Joanna Kiernan, New Filmmakers NY, Portobello Film Festival, and coming up FIFA
2014
 GOOD FRIDAY, feature film, dir.: Dan Stone, advised on casting, crew, budget in distribution
2010

HEMPSTERS PLANT THE SEED, Cinema Libre, distributor. Advised on funding, distribution, legal issues, critiqued the edit, and helped to settle disagreements between fighting factions.
SELECTED PAST WORKS:
2009-2012       KANDINSKY: A CLOSE LOOK 
Commissioned by the Guggenheim Museum, produced by Roberta Friedman and directed by Grahame Weinbren, premiered Sept 25, 2009. 40 min., LimoHD high resolution digital format, it is an investigation of three paintings from 1913, and includes computer assisted eye-tracking, a score composed by Dean Drummond 
for 8 musicians, and a reading by the former ringmaster of the Moscow Circus of an essay by Kandinsky. 
A special room was constructed to present the piece in both the Solomon R. Guggenheim Museum in New York and in the Phillips Gallery in Washington D.C. It is now in the permanent collection of the Education Department of the Guggenheim Museum and is expected to be remounted, not only in the Guggenheim but in other prestigious venues throughout the world to accompany 
exhibitions of Kandinsky's mid-career (1913) paintings. Ran until Jan. 2010, and again in 2012. 
Worked creatively to determine the content and structure of the films, researched and engaged the participants in the film and produced/arranged all of the filming (crew, schedule, budget). 
2009
A KISS FOR JED WOOD, Associate Producer, feature film financed by the Irish Film Board, distributed widely in Ireland. Initially the US Producer setting up production (budgeting, scheduling, contracts) in New York for the Irish producer Tim Palmer.  Left the producer position prior to production due to scheduling conflicts, but continued to consult as Associate Producer.
2009-2011
Bertha’s Grandchildren, producer, co-director, 2nd part of trilogy about three generations of a New York family.  3rd prize Black Maria Film Festival 2010, screened Athens Film Festival, 2011.

Cosmopolis: 49 WALTZES FOR THE WORLD:

See Creative Research Center Blog for description https://blogs.montclair.edu/creativeresearch/)

***All Waltzes were presented in December 2013 at the Baryshnikov Arts Center, NYC. (http://bacnyc.org/performances/past/category/film)
2013- 2015
“49 Waltzes for the Motor City: Detroit” interactive installation shot in Detroit during a troubled and turbulent time in that city.   Installed FIVAC, Festival of Video Art Camaguey, Cuba, March 2015; UFVA, University Film and Video Association August, 2015, jury award.

2010-2012
“49 Waltzes for Graz” producer/co-director - an installation piece funded 

in part with a grant from Global Education, and in-kind from the University 

 Graz and the Mayor’s office of Graz.

2007-2010
“49 Waltzes for Gated City” a companion work, developed in the same way as the previous piece, through chance means, to honor New York’s sister city of
 Beijing.  Shot in July, 2007. https://vimeo.com/44539913
Grants from the Foundation for Contemporary Arts, NYC, and Mode Records. 3rd prize jury award, UFVA, August 2012, installed Faculty show Segal Gallery Fall, 2012.  
1993-2007
“49 Waltzes for the Five Boroughs” video realization of a graphic score by John Cage, as a tribute to New York City.  Shot over a period of 5 years, in all seasons, released on DVD by Mode Records and available on Amazon.com.  Presented as a video installation in the touring show “Rolyholyover a Circus,” a retrospective of Cage’s work, Guggenheim Museum, University of Rhode Island Gallery, Philadelphia Museum of Art, Anthology Film Archives, Tempis Projects Florida, among other venues. 
1999- 2007  “ONE MAN’S GREED,” aka “Headwaters: The Redwood War” – Producer, a high definition feature length documentary about corporate greed and the 15 year battle to save the Redwoods in Northern California.  It documents the destruction of a town, ecology, and the tenacity of a community to stand up and fight for the environment. Got the loan of one of the first HD cameras and accessories from SONY as well as the usual producer duties both creative and technical. 

2006-2011
RUBENS PROJECT, KANDINSKY PROJECT – Producer, video projects with Grahame Weinbren, the Education divisions of the National Gallery of Art in Washington D.C., and The Guggenheim Museum, New York City.  These Hi Definition projects are intended to offer a museum audience a creative way of appreciating two-dimensional artworks.  They are not documentaries.  The videos were installed near the paintings: DANIEL IN THE LION’S DEN (Rubens) in Washington D.C., and SMALL PLEASURES (Kandinsky) in New York City.  The video works were commissioned by each museum respectively.

WORKS IN PROGRESS:
2020-21
“JAZZ IN DETROIT” producer/co-director, based on a book by journalist Mark Stryker, pre-production
2020-21
“HATS” director, based on a book by Drake Stutesman, pre-production 
2018-21
“BIG HOUSE” producer, a film about Big House Gaines, a winningest coach in the South, about the 60’s and 70’s chitlin’ circuit, in post-production
2014 -18
“49 Waltzes for the Fashion City: Milan” filmmaker,  interactive video installation with Dan Loewenthal, (see waltzes above).  Shot in the summer of 2014 with the support of a Global Education Grant.  Currently in post-production.

2018

App for digital media tentatively titled “Historic Street Project”

2010-  current
“ARE WE NOT MEN?” producer, Tony Pemberton, director, feature length documentary about the band DEVO. Selected to open the Sundance Film Festival, 2015, 2016. 

2012- current
CUCKOO’S EGG  producer, a feature film about an astrophysicist, who caught a spy over the internet, based on the best- selling book CUCKOO’S EGG, by Cliff Stoll. in development. Rob Letterman, writer/director, Andy Shamberg, actor,UTA representing it
2006 – 2013
49 Waltzes for Al-Qahira, shot in Cairo in 2006 and 2008, but unfinished due to political situation in Egypt.  (see Waltzes above)
SELECTED EARLY SHORT WORKS: filmmaker (note: listed as director, otherwise collaborated with Grahame Weinbren)
2020

One Man Band 1900-1918  Downtown Bohemian Film Festival 

2021

Vicarious Thrills Redux with Composer Carl Stone
1980

Margaret and Marion Talking About Working  

1979

Murray and Max Talk About Money

1977

Bertha’s Children  
1983

After Ten Minutes Lines, featured in European Tour, director

1975

Cross Sections II (two screen projection) director
1975

Amusement Park: Composition and Decay director
1975

Siblings 

1973

Making of Americans, director

1980

Future Perfect, director
1974

Cal Arts/74/75, director 
PRODUCTIONS FOR PERFORMANCE in collaboration with composers

1982

Cheap Imitations Part 6: Terms of Analysis

1980-81
Cheap Imitations Parts 1-4 (for film and trombone) premiered Edinburgh Film Festival
1980
Future Perfect (for Earl Howard) film and solo saxophone *Award San Francisco Film Festival

1978
Vicarious Thrills (for traveling trombonist and film) special invitation, London Experimental Film Festival
1977
For Norma and Her Voices (for film and choral group, (commissioned and scored by the New Verbal Workshop, Urbana, Illinois)
Between the Lines (for film, tape, and solo 
musician, commissioned by Joe Celli, Real Art Ways, Connecticut)
1979
The Insistent Murmur of Resemblance (for film, and two percussionists and speaker)

1978

F.F.F. (for percussion ensemble, composer, Jim Fulkerson)

1970
Three Rituals for Two Percussionists and Film (Composer, Lejaren Hiller – funded by the Rockefeller Foundation) premiere Carnegie Recital hall
AWARDS, HONORS and GRANTS

University Related:

RECENT:
 AMPAS grant (12,000) for below the line craft workshops 2020-2021
AMPAS grant ($7500) for below the line workshops 2017-18

Sabbatical, spring 2016
AMPAS grant ($10,000) for below the line workshops 2014-15,   
AMPAS grant ($8500.00) for student internships (2013)
PAST
Internship Grants from the Academy of Motion Picture Arts & Sciences, 2010 ($5000.00), 2011, ($5000.00) 2012 ($7500.00)) to give stipends to our students to do internships on narrative and documentary films, often leading to jobs.
Guest Lecture Grant from the Academy of Motion Picture Arts & Sciences, 2012 ($5000)

New Jersey Arts Council, 2009 for guest lecture series

Other

Hailed as “a shining example of the era.” (Jeff Lambert, Ass’t Director NFPF ) my work
was featured on the National Film Preservation Foundation DVD “Treasures of the American Avant-Garde Film 1970’s & 80’s” 2014.
Interview in Oral History Archives at Getty Museum  (link below)- http://www.flickr.com/photos/23016539@N07/sets/72157623036489957/?share=mail
Erl King interactive video installation, permanent collection of Guggenheim Museum (2006)
Films selected for preservation by the Academy of Motion Picture Arts and Sciences, (2007-present)

Selected for Emulation by Guggenheim Museum, 2004

Black Maria Film Festival, special award 2014

Athens International Film Festival Award and tour- BERTHA’S CHILDREN

Selected for FILMEX, special invitation to Wellington Film Festival - SIBLINGS
San Francisco Film Festival Award - FUTURE PERFECT
Sinking Creek Film Festival, Hyere Film Festival, Award - CROSS SECTIONS

 Brooklyn Film Festival, Award - AMUSEMENT PARK COMPOSITION AND DECAY

Foundation for Contemporary Arts Grant (2007)

NYSCA Grant

NEH Grant (2) (2005) (2004)
NEA Grant (2) (1985) (2002)

USIA sponsored artist – to Australia (1992)

Copland Foundation Grant (2000)
Thomas Buckner Foundation Grant (2000)

Valley Filmworks Grant

BFI Filmmaking Grant
CONFERENCE PRESENTATIONS

RECENT:
Guest filmmaker NYWIFT Q&A about POWER TO HEAL, November, 2021
Panelist, HOWL GALLERY,NYC,  with Whitney curator Christiane Paul & archivist Sur Rodney “FORGET BOUT THAT SWEET FUCK BABY” Arleen Schloss,  April 7th, 2017

University Film & Video Association Conference, August 1-4-, 2015, presentation and installation
PAST

Panelist, Archiving the Arts Symposium, invited, NYU, October 2012 
Visible Evidence Conference, invited Canberra, Australia Dec 9-12, 2012, presentation
University Film & Video Association Conference, August 6-11, 2012, presentation and installation
Panelist, USC, Experimental Film in Los Angeles, November 2011 (my films were also shown, and Prof Kase, gave a lecture on my work)

Panelist “Infinite Animation: The Work of Adam Beckett” The Academy of Motion Picture Arts and Sciences, in conjunction with the Science and Technology Council August, 17,2009
Panelist, “Things are Always Going Wrong: NEW RESTORATIONS OF LOS ANGELES EXPERIMENTAL FILMS” Hammer Museum, May 29, 2009

Panelist, Symposium ‘Seeing Double,” Guggenheim Museum, May 2004
Moderator, seminars in new technology, National Film School, Sydney Australia and Sydney Institute of Technology. Sponsored by the USIA, 1993

Consultant, The Pathways Project, an experimental documentary about the indigenous peoples of Western Australia 1993
New Media Consultant for the consortium of East Coast Museums including MOMA and the Metropolitan Museum of Art 1990
Los Angeles Institute of Contemporary Art Speakers’ Series, Women Filmmakers.
Special presentation of selected work :
RECENT:
Downtown Bohemian Film Festival, 2020 “One Man Band 1900-2018”
Film & Video Poetry Symposium November 2020 – January 2021
“City Symphonies”  Millennium Film Workshop virtual streaming screening  October, 2020
San Sebastian Ellias Quejeta, Zine Eskola   RETROSPECTIVE October 27th 2017
CINEINFINITO / Cine Club Filmoteca de Cantabria
21 de Octubre del 2017, 17:00h Filmoteca de Cantabria
Calle Bonifaz, 639003 Santander
Brooklyn Installation, October 2017
L’age d’or festival, Brussels, October 2016 “Bertha’s Children”
REDCAT screening, Los Angeles, October 2015

Los Angeles Film Forum, retrospective, October 2015

Spectacle, Brooklyn NY October 2015
Millennium Film Workshop, March 2015
Anthology Film Archives, December 2015

Baryshnikov Arts Center, “Cosmopolis: 49 Waltzes for the World”  December 2013

PAST

Museum of Contemporary Art, (MOCA) L.A “ Indian Rubber Head” Sept 13, 2012
Pacific Standard Time: Art in L.A.  Several programs between Sept 30, 2011, and Sept 30, 2012 included in multiple shows.

LA Film Forum, “Murray and Max Talk About Money” September 29, 2012
Tempus Projects: Florida, “49 Waltzes for the Five Boroughs,” January 14-February 5,2012
Museum of Contemporary Art, (MOCA) L.A.  “Vicarious Thrills,” January 8,2012 (review in LA Weekly) 

REDCAT THEATRE – Cal Arts 74/75, November 8, 2012
Guggenheim Museum, “Kandinsky: A Close Look,” October 2011 – January 2012
Phillips Gallery, Washington D.C, “Kandinsky: A Close Look”, summer 2011
Berlin: PROJEKTIONEN- Die Koordinaten des Korpers, Sept 18,2011

Athens International Film Festival, April 2011
Rotterdam Film Festival, winter, 2008
Mexico Film Festival, September 2007

Museum of Modern Art, June 2007 

Pompidou Centre, Paris, March 2007

Museum of Modern Art, June, August, ”Bertha’s Children,” 2006
UCLA special screening, David James, lecturer, “Bertha’s Children” 2005

“Making of Americans” Poetry and Film Festival, San Francisco, 2004
 Guggenheim Museum 2004

Anthology Film Archives, NY 2004

Philadelphia Museum of Art, (2004)

Guggenheim Museum, Downtown (2004) 

EXHIBITIONS (selected) 

 (1975-1998)

Jewish Museum, Erl King, Interactive Installation

Whitney Biennial 1987, Erl King, Interactive Installation

Walker Art Center, Minn, Erl King. Interactive Installation

The Kitchen, NYC, the Erl King, Interactive Installation

Pompidou, Paris France, The Erl King, Interactive Installation

Hallwalls Gallery, Buffalo. The Erl King, Interactive Installation

1985    London International festival of avant-garde cinema’ special invitation, 


Long Beach Museum, Long Beach CA, 

FILMEX, 

Amerika Haus, Berlin, Eastern European tour for USIA (Warsaw, Krakow, Lisbon, Malta); 

Wellington Film Festival, special invitation
1983
Collective for Living Cinema
Carnegie Institute Museum of Art, Pittsburgh

Braunschweig Hochschule for Bildende Kunst, W. Germany

1982
Roulette, New York
Pasadena Film Forum, Pasadena

California Institute of the Arts
Canyon cinema, San Francisco

10-city tour West Germany

1981
Real Art Ways, Hartford, Connecticut

Il Gergo Inquieto, Genoa, Italy

Arsenal, West Berlin


Filmmuseum, Munich


Millennium, New York

1980
Staedlich, Amsterdam

The Kitchen, New York


Collective for Living Cinema, New York


I.C.A. London

Edinburgh Film Festival, solo evening

Pasadena Museum of Modern Art, 
Santa Barbara Museum of Art, 
1979
Light show Hollywood Bowl, with Conductor Lukas Foss and the L.A. Philharmonic 

Institutes Beaux Arts, Paris, 

Pasadena Film Forum, CA

Arsenal, West Berlin

Arnolfini Gallery, Bristol, England

PRIVATE/PUBLIC COLLECTIONS 

 Academy of Motion Picture Arts and Sciences, preserving and archiving films

Guggenheim Museum, ERL KING Installation in permanent collection, “Kandinsky a Close Look” in permanent collection
National Gallery of Art, in permanent collection
Maryann Gallery, Los Angeles

National Film Library, Australia

Long Beach Museum of Art, Long Beach, California 
FEATURE FILM: 

SURVIVING ME: THE NINE LIVES OF SOPHIE, Producer, dir: Leah Yanaton (2015) Los Angeles Film Festival (2016), Anthology Film Archives, (Dec 2016)
GOOD FRIDAY, Consulting Producer, director Dan Stone  (2014)

A KISS FOR JED WOOD, Associate Producer, 2009 (Irish Film Board)
THE WOLVES OF WALL STREET, Co- Producer, Regent Entertainment, (2003); Blockbuster

A GOOD NIGHT TO DIE, Co-Producer, Regent Entertainment (2002), Blockbuster, SHOWTIME (2005)

RED DOOR, Consultant, SHOWTIME and Unipix, (1999);  

MAIZE, Production Supervisor, Regent Entertainment (1999); 
EVERYBODY DIES, Producer, 2nd Unit, Time Inc. (1999); 

COVERSTORY, Associate Producer, Arrow Releasing (1993); 
JACK & HIS FRIENDS, Line Producer, Arrow Releasing (1993)

ODD AFFAIRS, Line Producer, Arrow Releasing (1992); 
ALPHABET CITY, Associate Producer/Line Producer, Atlantic Releasing; (1996

STAR WARS, optical effects production, Lucasfilm Ltd., (1979)
EMPIRE STRIKES BACK, Optical Effects Coordinator, 20th Century Fox; 

RAGTIME, Post-Production Supervisor, Paramount; 
DAYS OF HEAVEN, editing staff, Paramount; 

HAIR, editing staff, UA. 

SIRINGO, editing staff, Harvard University
TELEVISION 
BROADCASTING XMAS, (2017) New York Casting Director, Hallmark Channel, Hybrid LLC.  

HERE! FAMILY, Executive Producer, show runner, gay family series for HERE! NETWORK (2005)
TODD TONIGHT! Producer, developed series for PBS Boston (2002) 
“The Group”, HBO series, Production Manager, (2002)  

“Picture Perfect” A&E, Production & Post Production, (2002)

CABINET OF SPELLS, pilot for PBS Series, Producer (NEH) (2001)   
PROFILE OF STOCKARD CHANNING 60 minutes for the BRAVO Channel, Producer, December, (2001); 

THE AWFUL TRUTH, Post Production Supervisor for Michael Moore’s humorous-documentary-style television series for Bravo and Channel 4 England (2000). 

ZOOM, Segment Producer 5/4's Productions PBS (1998);

HELL’S KITCHEN, CBS dramatic pilot, Line Producer (1998) director, Paul Haggis

 BRETT KILLED MOM: A SISTER'S DIARY, Post-Production Supervisor, HBO (1995); 
LEAR TELEVISION, Producer/Post-production Supervisor, (Frances Lear) (1994); 
SESAME STREET segments, Line Producer, 5/4's Productions (1994-99); 
IT'S DANCE: I.D., Producer, weekly talk/dance show for WWOR and I.R.S. Media Inc.; 
3-2-1 CONTACT, Post-Production Supervisor, science series for Children's Television Workshop, PBS; 

OMNI: THE NEW FRONTIER, Post-Production Supervisor, nationally syndicated series, Omni/Penthouse Productions;
DOCUMENTARY FILMS:

POWER TO HEAL: MEDICARE and the CIVIL RIGHTS REVOLUTION, , producer,  PBS documentary about Medicare and how it helped to de-segregate hospitals (2018)
ONE MAN’S GREED producer, a hard look at corporate greed and the destroying of the Redwoods in Northern California - a high definition documentary feature film (2007)
KIDS ON TOUR  director,  A pilot for a series about 2 ten year olds on the road with a rock band, (2005)
THE MUSIC IN YOU, co-director, documentary for Mattel Entertainment Corp.  Released worldwide on DVD, (2005) 

PEARL HARBOR: A TIME TO REMEMBER line producer, aired on PBS  
ART AND REMEMBRANCE line producer, for German Television ZDF (1990). 

PROFESSIONAL & OTHER ASSOCIATIONS
Board of Directors, Vice President, Millennium Film Workshop

Member, Television Academy of Arts and Sciences

Consultant, video & film curator, New York Underground Internet Museum
Board of Directors, Iota Fund.  Supports abstract film and other media. 

Member, New York Women In Film and Television (NYWIFT)
Co-chair, (past) Women’s Film Preservation Fund, a division of NYWIFT 

Member, Independent Feature Association (IFP)
Member. International Documentary Association (IDA)

Founding member and fundraiser, Black Maria, Inc., a not-for-profit media production company.

Experimental Film Reviewer, Millennium Film Journal (current)
Board of Directors, Collective for Living Cinema (past)
Co-founder and programmer, The Independent Film Oasis, Los Angeles (past)
Honorary withdrawal from Local 771 New York and 776 L.A., I.A.S.T.E.  Editors’ Union

Selected Bibliography

VIDEO ART: THE FIRST 50 YEARS, by Barbara London, publisher Phaedon, 2020. (included)
PRESERVATION INSANITY, blog by Mark Toscano , December 2018
https://preservationinsanity.wordpress.com/2018/12/14/future-perfect-1978-by-roberta-friedman-grahame-weinbren-fifteen-years-part-5-2007/
RE-COLLECTION  Art, New Media,and Social Memory; by Richard Rinehart, Jon Ippolito, MIT  Press,  2014  photo on cover and included in anthology of essays‘ Storm, Stress, and Structure: The Cinema of Roberta Friedman and Grahame Weinbren” by Juan Carlos Kase  2013
The Most Typical Avant-Garde: History and Geography of Minor Cinemas in Los Angeles; by David E. James; University of California Press, 2005
David Tafler 'Beyond Narrative: Notes Toward a Theory of Interactive Cinema', Millenium Film Journal, nos. 20-21 (Fall-Winter, 1988-89), pp. 122-123. ...
Regina Cornwell, “Interactive Storytelling”  Art in America  Jan 1988

Lucinda Furlong, “Electronic Backtalk The art of Interactive Video”, The Independent, may 1988
Leslie Stern, “Point of View: the Blind spot”, “Film Reader no. 4 1979 p 214-236
Tom Waters, “Hypermedia” pg 75-76, Discovery June 1989

Village Voice, “See Me, Feel Me” review by Amy Taubin 8/88
New York Times, “Grown-Ups’ Video game is a Mazelike Journey” by Stephen Holden 1988

Christian Science Monitor, 1987 “Video images and sounds literally at your finger tips” David Sterritt
Boston Globe, MA  1987, “Whitney Biennial Takes a Step Forward” 

Los Angeles Herald Examiner, “Whitney show reflects calm after the storm” 1987
Los Angeles Times, “Pristine Anarchy” by William Wilson 1987

The Hartford Coruant, 1987

Village Voice, 1987 (several issues, several reviews)

New York Times, “The Whitney Biennial Seeks a Softer Tone” 1987

USA Today, 1987

Experimental Short Films are available for rental through  Distributor: Re-Voir, Paris 
 https://vod.re-voir.com/films/2020/friedmanweinbren
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